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Embodied Monologues
Research Series

In recent years, the emergence of practice-based and performance-led
research has generated dynamic, productive and provocative new forms of
understanding in humanities scholarship. Knowledge and experience derived
from embodied practices have done much to expand the epistemic fields
centred on the body and its place in philosophy and aesthetics. Associated with
these developments, topics such as voice, performativity and subjectivity have
been transformed and have in turn reshaped contemporary political and social
concerns, and questions of human rights, disabilities, inequality, gender, and
racial and social segregation.

The emergence of movement philosophy and literature especially, as well as
a greater emphasis on the performer’s body as predicated in contemporary
theatre practices, has opened new pathways for research only recently applied
to music performance. As the one and only dramatic figure in monologues
and monodramas, the solo performer has unprecedented agency in the
dramaturgy and enactment of the piece. Yet even in monodrama, a dramatic
genre supposedly condensed into one stage figure, production and staging are
still the result of multilayered processes and agencies.

Embodied Monologues seeks to generate responses and challenges to the
idea of solo or ‘mono’ performance. What is the role of the intertextual, the
multimedial, the intercorporeal in this mode of performance? According to
Bakthin’s The Dialogic Imagination “the centripetal forces of the life of language,
embodied in a unitary language, operate in the midst of heteroglossia”. In
performance, monologues and monodramas demonstrate the dynamics of this
notion, combining the individual and the collective, the solo and the dialogical
in complex and revealing ways. The series will explore solo performance
through practice and research across the humanities, investigating the
multiple forces at work during the production and performative processes.
Embodied Monologues aims to promote an interdisciplinary exchange among
performers, researchers, and practitioners whose work is based primarily—
however not exclusively—on solo performance.

Cathy Berberian
and Theatrical Imagination

September 5, 2025
Maynooth University
Ireland

In the year marking the official 100th anniversary of Cathy Berberian’s birth,
a one-day symposium will celebrate the work of the American mezzo-soprano
known as “the Callas of the Avant-Garde”.

Withaviewtoexploringthe particular crosscurrents between the performative
languages that forged New Music Theatre in post-world war |l Europe, we
situate Berberian at the centre of pioneering vocal experimentation while
always seeking wider considerations as to her place in these crosscurrents.

An iteration of the Embodied Monologues series (2017, 2022), the 2025
Embodied Monologues Symposium invites you to join a transdisciplinary
laboratory posing the eclectic work of Cathy Berberian as a platform
to pivot conversations about underrepresented performance practices
and practitioners in New Music Theatre and other forms of staged vocal
performance.

The event will significantly foster the overlap between contemporary opera
and other experimental forms of theatre with/in music from the time, especially
highlighting its legacies in the contemporary production and scholarly scene.
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9:30

Bewerunge Room

Antonio
Belfiore

Trinity College

Antonio Belfiore is a doctoral
researcher at Trinity

College Dublin, awarded
with the Trinity Research
Doctorate Award—the sole
recipient within the School
of Languages, Literatures
and Cultural Studies—and an
IRC fellowship. His project
explores the intermedial
relationship between music
and literature (supervisor
Clodagh Brook; adjunct:
Antonio Cascelli). Degrees:
BA in Modern Literature

and a MA in Italian Studies,
European Literary Cultures,
and Linguistic Sciences at the
University of Bologna; BAin
Piano at the Conservatoire
of Reggio Emilia. He is part of
the editorial board of «Steve»
(ISSN 0393-9480), a journal
recognised by ANVUR for its

scientific merit.

RESEARCH ENVOICEMENT

The Postmodern Voice: Cathy
Berberian and the Vocal
Phenomenon as a Historical Trace

This presentation explores the pioneering contribution of Cathy Berberian
in reshaping vocal performance in relation to postmodern awareness and
aesthetic practice. By extending the boundaries of vocal expression and
grounding it in historical perspective, Berberian reinterprets classical theories
of voice and vocal performativity through a historical lens. Influenced by
other contemporary musical research—such as electronic works and John
Cage’s aesthetic inquiries—Berberian’s practice connects vocal usage to a
postmodern sensibility.

This understanding operates not only on a diachronic level (e.g., baroque
singing, bel canto, modernist approaches), but also across synchronic and
social dimensions (e.g., jazz, pop, and the coexistence of diverse musical
tendencies). It further encompasses an extra-musical sphere, incorporating
paramusical and paralinguistic materials, as well as fragments of everyday
vocal expressions. These layers enable performative vocality to revitalise, in a
postmodernist fashion, a wide spectrum of sonic and cultural sources.

In doing so, Berberian resists two tendencies: first, the crystallisation of the
vocal phenomenon—through, for instance, a linear and rigid execution of
musical notation or prescriptive recordings—which would otherwise neutralise
the postmodern potential to continually renew the historical complexity of
the voice; and second, the reduction of postmodernism to stylistic pastiche.
Instead, Berberian advocates for a holisticand integrative process, as theorised
in The New Vocality—«a process which can be integrated as flexibly as the lines
and expressions on a face.»

Drawing on both recordings and scores from her collaborations with
composers (e.g., Aria, Thema (Omaggio a Joyce), Beatles Arias), her own
compositions (Stripsody), and relevant critical texts, this presentation positions
Berberian’s vocal practice as a key moment for a new historical consciousness
of vocal performance. It also explores the implications of this approach on the
interpretative, semantic, and structural levels of music, ultimately framing her
work as a vital contribution to postmodern musical thought.

RESEARCH ENVOICEMENT

Stripsody and its Identity in Virtual
Spectacle

Cathy Berberian’s Stripsody is a seminal example of 20th-century vocal
composition, signifying the advent of the new vocality and incorporating
elements of both avant-garde and popular culture. Berberian’s performance of
the piece was characterized by a sequence of vocal and corporeal gestures. The
point of reference for them was the stage presence of one of the many comic-
like textual sources serving as a score.

For Berberian, Stripsody functioned as a performative space, deconstructing
boundaries between categories such as originality-reproduction, visuality-
audibility, and orality-textuality. It is vital to acknowledge its pivotal role in
negotiating boundaries between score(s) and performance, as well as between
the author(s), the work and performer. The multimedia and polyphonic identity
of the work invites the creation of new meanings in the age of digital media,
through the participation of new performative practices.

The slogan “Broadcast yourself” guides the democratic, occasionally eccentric,
and constantly remediating space of YouTube, and resonates with the
characteristics of Stripsody and the contexts of its performance. The year 2025
is particularly significant in this regard, as it marks two landmark anniversaries:
the 100th anniversary of Berberian’s birth and the 20th anniversary of
YouTube’s establishment. This concurrence may be regarded as an opportunity
to reconsider how Stripsody operates within the context of online audiovisual
culture.

In the world of YouTube, Stripsody is continually being given new lives,
manifesting in a variety of virtual spectacles that embody myriad performative
practices and audiovisual genres - ranging from concert recordings to hybrid
animated productions. These performances are created by both professional
artists and amateur enthusiasts, including adults, children, women, and men,
from all over the world.

This paper examines the identity of Stripsody as an aesthetic, multimedia,
and performative object within the space of virtual spectacle, and explores
the role of the performer in its creation. The following research questions
are proposed: What is the impact of the presence of Stripsody performances
on YouTube on its identity, and what role do performer’s actions play in this
regard? In what manner is the relationship between voice, body, and score
created in the context of audiovisual technologies and the performative
practices of virtual spectacle? Do current creative strategies serve to fortify or
undermine Berberian’s original performative attitude? The paper will address
these and other pertinent issues.

9:50

Bewerunge Room

Weronika
Nowak

Institute of Musicology, Adam

Mickiewicz University

Weronika Nowak is an
assistant professor at the
Institute of Musicology,

Adam Mickiewicz University
(Poznan, Poland).

In 2019, she received a Ph.D.
in the discipline of art sciences
(Ph.D. dissertation: “Outis”
and “Cronaca del Luogo” by
Luciano Berio in the perspec.
ve of the category of performa.
ve and heterotopic space).

Her research interests are
centered around 20th-century
and contemporary music,
including music theatre,
audiovisual, new media

works, and performativity

in music. Some of her recent
publications include chapters
in the books: YouTube and
Music: Internet Culture and
Everyday Life (Bloomsbury
Publishing, 2023) and Body
and Corporeality in 20th and
21st Century Music (transcript
Publishing, 2023).
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Bewerunge Room

Giulia Zaniboni

Conservatorio “F. Vittadini”, Pavia

Giulia Zaniboniis an

eclectic and versatile singer
specializing in contemporary
repertoire. She has performed
at major festivals such as Wien
Modern, Lucerne Festival,
Salzburger Festspiele, Milano
Musica, and Biennale Musica.
She premiered works by G.
Verrando, A. Sowa, and others,
including several written
specifically for her. In 2024,
she performed Beat Furrer’s
Begehren with Klangforum
Wien. She collaborates with
numerous ensembles and

is a member of the Teatro
Regio di Parma Choir. She
also leads workshops on
contemporary vocality

and is pursuing an artistic
research doctorate on the
mediation of contemporary
music by performers at the

Conservatory of Pavia.

RESEARCH ENVOICEMENT

Cathy Berberian’s Stripsody as a
Gateway to Contemporary Music
and Vocal Exploration.

A performative-pedagogical
reflection from a contemporary
voice practitioner

Almost sixty years after its creation, Stripsody (1966) by Cathy Berberian
retains a vibrant energy and an exceptional potential to mediate 20th-century
musical languages and introduce contemporary vocality. Built as a collage
of onomatopoeic sounds, and described by Berberian herself as “a fun piece
rather than a composition”, Stripsody continues to surprise and engage through
its playful, ironic, and embodied approach to the voice.

In this presentation, | propose a performative and pedagogical reading of
Stripsody from the perspective of a singer specializing in contemporary vocal
repertoire and a practice-based PhD researcher focused on the performer’s
role in the mediation of this repertoire.

Having performed the piece in concert and used it in numerous workshops
(with both singers and non-singers) | have found Stripsody — especially in the
iconic graphic score version by Roberto Zamarin, which acts as an effective
pedagogical and mediating device — to be a powerful tool for vocal exploration
and a uniquely effective entry point into contemporary music. It allows
participants to explore vocal expression beyond traditional technique, and
creates a space where curiosity, play, experimentation, and active listening
serve as access routes to unfamiliar sound worlds. Through examples of
educational and performance projects, | will show how Stripsody can unsettle
normative listening frameworks, foster more open and creative approaches
to how contemporary music is shared and perceived, and invite an aesthetic
experience where playfulness, irony, and freedom take center stage. Finally,
| will outline a possible approach to studying and teaching Stripsody — not
as a rigid method, but as an open, exploratory path. The piece proves to be a
flexible and generative resource, adaptable to various contexts — from solo
performance to group workshops — and capable of inspiring a living reflection
on the relationship between voice, notation, and creative freedom, even for
new generations of performers and audiences.

LISTENING WORKSHOP

The art of choosing
in Folk Songs

Does the 1960s song cycle Folk Songs exemplifies post-World War Il ideas of
the curator as a “virtuoso in choosing” (von Hantelmann, 2012)? Mills College
commissioned Luciano Berio to compose Folk Songs which he wrote for and
dedicated to Cathy Berberian. While some assert the centrality of Berberian’s
role in this artistic process (Placanica, 2014, Meehan, 2011, Scaldaferri,
1994 and 1997) others (de Benedictis, 2024; Hooper, 2023) caution against
revisionism. Taking cues from both approaches, this presentation and listening
session seeks to highlight networks of labour involved in the album’s creation.
| situate Folk Songs within the broader context of “the West” as it was
being reshaped in the postwar decades, alongside folk revivals, modernist
performance, and avant-garde composition. Treating these practices as
coeval reveals shared methods of collecting, arranging, recomposing, and
archiving - practices present in both curatorial and artistic labour. Figures like
Alan Lomax,who arrived in Italy in 1954, and the internationally mobile John
Cage show how sonic, cultural, and personal exchanges blurred and inscribed
boundaries of genre and nationality.

Considering this, we will listen together to selections from Folk Songs. For
example: “Black is the Colour” invites comparison with contemporary
recordings (Ritchie, Simone, Baez, Imlach) and reveals contrasts between
collected and composed versions. “Ballo,” an original composition by Luciano
Berio, challenges the notion of the album as a folk archive. “Azerbaijani Love
Song”, drawn from a recording, raises issues of recording-as-writing and
diasporic memory.

Together we will discuss question such as: How does Cathy Berberian’s voice
relate to the emerging Anglo-American folk voice? How does this relate to
her ability to choose with the materials at hand (voice, cultural memory, etc).
Does her understanding of her role reflect a postwar, Fordist view of cultural
production as fragmented yet interconnected labor? If folk is tied to cohesive
communities, what kind of cultural product is Folk Songs - and what does it, in
turn, produce?

10:30

Bewerunge Room

Maebh Murphy

Seminar fiir Musikwissenschaften,
Institut fir Theaterwissenschaften,

Freie Universitdt Berlin

Maebh Murphy is a musician,
curator and full-time student of
the two year Musikwissenschaft
Masters “Musik, Sound,
Performance” at the Freie
Universitat and Humboldt
Universitat zu Berlin. Youth
theatre outreach programmes in
Waterford fostered an interest
in performativity and sound that
has not waned, from studies at
Trinity College, Dublin to making
site-specific sound pieces as

an associated artist at Projects
Arts Centre to recording and
touring with her band. Working
with community music projects
and curation has sharpened

her broad understanding of
cultural scenes and since 2018
she also supports other in
developing innovative projects.
Her planned masters thesis
investigates ethnographic and
musical recording and collecting
practices, with the Berlin sonic

archives as a case study.



11:40

Bewerunge Room

Echo Davidson

University of Pittsburgh

Echo Davidson is a PhD
student in musicology at the
University of Pittsburgh.

Her research explores
gender, disability, and digital
performance in 20th- and
21st-century music, focusing
on how sonic materialities
challenge normative
embodiment and social
expectations. Her current
projects examine queer
witches in opera, d/Deaf
musical theater, Indigenous
hip-hop, protest aesthetics,
and trans and genderqueer
instrumental practice. Echo
has presented at conferences
including the American
Musicological Society, the
Scriabin Society of America,
and lowa Musicology Day. She
is also committed to inclusive
pedagogy and community-
driven scholarship in both
academic and performance-

based contexts.
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Dot, Dash, Diva: Morse Code
and Manual Theatrics in Cathy
Berberian’s Morsicat(h)y

Cathy Berberian’s Morsicat(h)y (1969) is a brief, cryptic composition for solo
piano (right hand only) that transcribes her own name into Morse code.
Deceptively minimal, the piece stages a potent act of manual envoicement,
in which identity is transmitted through rhythmic fragments rather than sung
or spoken text. In this paper, | read Morsicat(h)y as an extension of Berberian'’s
broader project of exploding vocal norms—transforming sonic embodiment
through gesture, semiotic play, and media translation.

While Stripsody (1966) famously turns comic book onomatopoeiainto theatrical
vocal sound, Morsicat(h)y explores a different kind of performative code:
the abstraction of language into telegraphic pulse, associated with military,
bureaucratic, and masculinized communication systems. By inserting her own
name into this system, Berberian offers a tongue-in-cheek reimagination of
authorship and signal transmission. The title itself fuses Morse, Cathy, and
“catty”—framing the piece as both technological inscription and feminist wit.
Building on scholarship by Susan McClary and Suzanne Cusick on gendered
embodiment in postwar music, | argue that Morsicat(h)y offers a minimalist
but highly theatrical challenge to the expressive authority of the (male)
composer and the myth of the female interpreter. | also draw from Mara
Mills’s work on communication technologies and disability, as well as Jennifer
Walshe's theorization of vocal gesture and post-instrumental music (“The
New Discipline”), to situate the piece within broader conversations about
performance, code, and bodily constraint. Berberian’s use of a single hand on a
silent keyboard becomes a performative enactment of constraint as creation,
and code as character.

In celebrating Berberian’s centenary, this paper centers Morsicat(h)y as a vital
contribution to the crosscurrents of music, theatre, and media that shaped late
20th-century avant-garde performance. It is a portrait of the performer not as
muse or machine, but as a winking encoder of her own mythos.

WORKSHOP

Laréegledujeu

| have an idea of Recital that is closer to today’s daily life. | don'’t like the division
between the prima donna and the audience, used to say Cathy Berberian.

In 1976, during a broadcast on the French Radio - France Musique, Cathy
Berberian

participated with the recording of a masterclass entitled: La régle du jeu. (The
rules of the game)

The workshop takes inspiration from that recording, sharing some moments
and listenings,to explore creative possibilities between body and voice within
the rules of the game. Each phase of the practice will be put in dialogue with a
piece performed by Cathy Berberian.

1. Democracy and experimentation - Sequenza Ill for female voice, by
Luciano Berio. | wish the professors at the Conservatory would accept
that what | do, anyone can do it. | hate the idea of the phenomenon. It’s
about knowing the rules of the game and, then, knowing how to play
within them to experiment with new possibilities.

2. Acousting phasing: the neighing of the horse and the sound of the voice
- Stripsody.

3. Imaginary choreographies and scores - Fontana mix by J. Cage. A work
in pairs, experimented with blind people, on writing and moving in space
exploring the 30 seconds conditions requested by Cage.

4. laskyou to be an actor/actress who, by chance, sings... - Summertime, A
ticket to ride.lo di te mi fido...I trust you...Black is the colour, a sequence of
sentences, distributed to the participants, to be pronounced at different
speeds until the meaning disappears while maintaining and transforming
sound and gesture.

12:00

Riverstown Hall

Emanue!e
Enria

Independent Researcher

Choreographer and Performer,
investigates the relationship
and the creative and social
processes induced by places
through interactions between
body/s, sound and space,
trying to combine the symbolic
aspect of a site, awork, an
object with a reflection and

a practice of the associated
gestures.

He is based in Turin, Italy,
where he collaborates as an
independent artist for the
Center of Performing Arts
Lavanderia a Vapore, and
Triennale di Milano. He is also
ateacher of the Feldenkrais
method. At the moment he

is developing an approach to
what he calls contemporary
madrigals for Communities,
where movement sounds

and words interact with the
breathing of trees and of what

is around us.
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14:00

Bewerunge Room

France§co
Venturi

University of Pittsburgh

Francesco Venturiis a
musician, voice artist, and
researcher. A PhD candidate
at Kingston University London,
he trained in composition,
musicology, and singing,
specialising in experimental
vocality and somatic voice
practices.

His research explores

the relationship between
voice and transformation,
with a focus on access to
vocal education. He has led
educational projects across
Europe in schools, hospitals,
universities, and cultural
institutions. Active as a
performer since 2014, he has
collaborated with institutions
such as Hangar Bicocca, Palais

de Tokyo, and Manifesta.

He s the author of Creak
(2025) and founder of Centro
di Ricerca Interdisciplinare

sulla Voce in Bologna.
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SHORT FILM

Voice in Translation

This video essay explores the role of metaphor in voice pedagogy, offering a
reflective inquiry into how figurative language shapes the way voice artists
experience, understand, and inhabit their vocalities. Drawing on diverse
traditions and contemporary practices, Voice in Translation investigates how
metaphors such as “support” or “open the throat” mediate embodied learning.

Rather than dismissing metaphorical language as imprecise, the essay
considersit a problematic yet critical tool for translating intangible phenomena
into sensory and affective experiences.

Through juxtaposed film stills and voiceover, the work foregrounds how
metaphors function cognitively, historically, and culturally—at times
clarifying, at others constraining. It aims to raise questions about access,
power, and the often-unexamined assumptions embedded in pedagogical
language, particularly how metaphors may include or exclude certain bodies,
experiences, or ways of knowing. Attentive to intertextuality and embodiment,
Voice in Translation invites us to consider voice education not only as technical
transmission but as a site of ongoing negotiation between body, meaning, and
vocality.

RESEARCH ENVOICEMENT

Stimulating/simulating
amateurism: exploring resonances
between Joyce Grenfell and Anna
Russell’s comic experimentation
with historical female vocalities
and Cathy Berberian’s evolving
practices.

This paper explores brief examples of performances similarly vocalising
historical song by Grenfell, Russell and Berberian. It discusses how these
functioned as interventions into accepted and expected cultural practices of
performing paying particular attention to ways amateur/non-professional/
natural/untrained vocal musicking were referenced. The simulation or
pretence of amateur voice production in a professional setting can be seen
as stimulating both the comedic genres developed out of classical recital
formats and also the audiences who are in evidence in recordings of mid 20thc
performances.

Which aspects of Russell and Grenfell’s performative language appeared to
impact on Berberian’s creative persona? Which vocal and associated gestural
qualities specifically was she hearing, listening for and responding to in their
work?

Recapturing Grenfell and Russell’s untutored voices as influential on avant-
garde vocal practices extends the conversation about Berberian’s link into a
historical trajectory of staged vocal practices and explores the nature of their
challenge in asking why these older women'’s feminist performing practices
attracted Berberian’s attention.

Russell and Grenfell’s influence on Berberian’s developing theatrical
imagination also raises a significant question about the lack of value placed on
the work of these older performers who could themselves be re-evaluated as
pioneering, even avant-garde, due to their impact beyond the confines of mid
20thc stage and broadcast comedic recitals.

14:20

Bewerunge Room

Charlotte
Purkis

Independent Scholar

Charlotte Purkis is an
independent scholar and

Fellow of the Royal Historical
Society with a background in
Higher Education lecturing,
management and research in UK

performing arts.

She specialises in women'’s
history and the involvements
of women as agents in the
shaping of Modernisms and
specifically in their curation
of and communication of their
experiences of the performing

arts.S

he has published recently

in the Edinburgh History of
Women's Periodical Culture
in Britain, volumes on the
Modernist period and the
postwar and contemporary
period, and on Irish/British
theatrical connections as
part of an international Gate

Theatre network project.
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Filipa
Magalhaes

CESEM, University of Lisbon

Filipa Magalhdesis a
Portuguese musicologist and
researcher.

She holds a Ph.D.in
Musicology (2020), a

master’s in musical arts, and a
Bachelor’s in Musicology from
Universidade NOVA de Lisboa,
along with a Post-Graduation
in Historical Archivistics
(2022).

Her research focuses on
preserving works in music
theatre, combining musicology
and archival sciences. She

has contributed to the

field of Portuguese music
preservation through articles
on Constanca Capdeville’s
creative processes and
connections to film and
theatre.

In 2022, she received a junior
researcher position for her
project “Music Theatre
Preservation: A Bridge
between Musicology and
Archival Science” funded by
FCT.
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The impact of Cathy Berberian
and Luciano Berio on Constanca
Capdeville’s music theatre: the
case of Wom, Wom Cathy (1990).

American singer Cathy Berberian (1925-1983) remains one of the most
iconic voices in European and American avant-garde music. Her centenary in
2025 celebrates her profound influence. Berberian’s vocal virtuosity inspired
Italian composer Luciano Berio, with whom she collaborated extensively.
Their partnership transformed contemporary music, as Berberian treated
her voice as a limitless instrument, exploring its full expressive potential.
Her performances combined theatricality, charisma, and physical gestures,
making her stage presence unforgettable and able to engage even the most
conservative audiences.

After marrying Berio in 1950, Berberian premiered nearly thirty works by
seventeen composers, including John Cage, Igor Stravinsky, Darius Milhaud,
Sylvano Bussotti, and Bruno Maderna and, of course, Berio. She participated in
key post-war musical movements— tape and electronic music, music theatre,
baroque music revival, baroque-inspired covers of songs by the Beatles, and
experimental vocal techniques—and created her own acclaimed compositions,
such as Stripsody (1966), Morsicat(h)y (1969), and Anatema con varie azioni
(1969).

The Calouste Gulbenkian Foundation in Lisbon played a crucial role in
promoting contemporary music, hosting festivals and meetings from 1957
to 2002. Berberian performed there in 1971/72, premiering Berio’s Recital |
for Cathy (1972), commissioned by the Foundation and dedicated to her. The
Foundation supported many avant-garde composers, including Portuguese
ones like Jorge Peixinho and Constanca Capdeville, a leading composer in
Portugal’s music theatre scene. Capdeville sought innovative forms, breaking
away from traditional concert and opera formats, influenced by figures like
Berberian, Berio, and others. In 1990, she composed Wom, Wom Cathy, in
memory of Berberian.

This paper explores Berberian and Berio’'s impact on Capdeville’s work,
particularly with regard to vocal experimentation, and examines her creative
processes in dedicating Wom, Wom Cathy to Cathy Berberian.

RESEARCH ENVOICEMENT

Cathy Berberian and Esperanza
Abad, two parallel artistic careers

Throughout the 1960s and 1970s, two Spanish singers developed their work in
the field of experimental music and in the new vocalism. These two artists are
Anna Ricci (1930-2001) and Esperanza Abad (1941). In this communication,
however, we will focus on the case of the latter. Abad began her career as a
zarzuela and musical theater singer and, following the advice of José Luis
Ochoa de Olza, she shifted towards contemporary music. In this field he
premiered numerous scores dedicated to her. She also created her own titles
from improvisation, collaborated with numerous instrumental ensembles, and
forged a long list of disciples as a voice pedagogue.

Inapassagefromthebook,Lamoscatraslaoreja,Barberand Palacios(Fundacion
Autor-SGAE, 2010) compared Esperanza Abad with Cathy Berberian in this
way: “As Hispanic Cathy Berberian, will become the quintessential performer
of this decade [1970]". However, these authors did not pause to list the parallels
between both careers. Therefore, the objective of this research is to analyze
briefly both trajectories to explain where they coincided. We can advance
that the relationship with the most important composers of their respective
geographical areas is one of the common elements. Both singers also shared
a significant part of their respective repertoires and an interest in early vocal
music. Conversely, we also find divergences between Berberian and Abad,
caused mainly by the Spanish’s theatrical. Her dual specialization, as an actress
and singer, allowed her to participate in some of the most important Spanish
theatrical productions during the transition to democracy.
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Misha Penton is a vocalist,
composer, and multidisciplinary
artist whose work
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electronica and immersive
voiceworks integrating music,
video, and performance. Misha
holds a PhD from Bath Spa
University, UK where her
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practices.

She is based in Houston, Texas,
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INSTALLATION

Fragments & Invocations: A Video
& Sound Installation

Drawing from an archive of my voice-driven media works, this installation
explores solo and collaborative performance—proposing the monologue and
monodrama as sites of multi-voiced selves: many-layered, resonant, and ever-
in-flux.

Working with layered vocal improvisation, composed structures, video
collage, and poetic texts, Fragments & Invocations (re)imagines the performer
in solo and collaborative spaces as a polyphonic assemblage: an intertextual
constellation of selfhood, tech-techne, and relational mythopoetic narrative.

My practice traverses the expressive terrains of structured and improvisational
vocal composition, Western classical vocal technique, and Sprechstimme
/ extended voice work—pathways forged, in part, by Cathy Berberian’s
pioneering vision. Her notion of a ‘New Vocality, one that embraces the
entire spectrum of human vocal sound and resists the primacy of language
(Karantonis and Verstraete, 2014: 4) is a generative force in my work.

Situated at the crossroads of vocal experimentation, media hybridity, and
feminist (re)imaginings of vocalic agency, Fragments & Invocations (re)
casts performance as (dis)embodied, staged in the digital ether, and echoing
Berberian’s ‘spirit of inventiveness’ (Placanica 2014: 58).

Karantonis, Pamela and Pieter Verstraete. 2014. ‘Introduction/Overture’ in Cathy Berberian: Pioneer
of Contemporary Vocality. Edited by Pamela Karantonis, Francesca Placanica, et al., 3-18. Farnham:
Ashgate.

Placanica, Francesca. 2014. ““La nuova vocalita nell'opera contemporanea” (1966): ‘Cathy Berberian’s
Legacy’ in Cathy Berberian: Pioneer of Contemporary Vocality. Edited by Pamela Karantonis, Francesca

Placanica, et al., 51-66. Farnham: Ashgate.

PRACTICE-BASED PRESENTATION

Oleada, waves after Berberian

In 1982, the Spanish composer Ramén Barce (1928-2008) premiered Oleada,
a work for solo voice, on texts from the Ancient Greek’s Argonautica. The
main idea was to create a work that would develop different kinds of vocal
techniques to expand resources for contemporary singers.

Obviously, Cathy Berberian’s legacy, not only as a singer but as a composer was
an essential inspiration for any musician in front of a solo voice project. During
the 1960s and 1970s, she was the pioneer of a new way of understanding
singing, showing composers a series of new resources dedicated to the voice.
In Spain a new generation began to compose with an eye to the European
avant-gardes. That group of composer was known as New Music Generation,
and they began their careers at the end of the 1950s.

Ramon Barce was one of the most important representatives, not just as
a composer, but as an organiser, offering an image of intellectuality and
excellence.

In Oleada, the singer uses various resources such as singing, crying, speaking,
laughing or whispering... all of which have been developed in a complex work.

From references to Ancient Greek literature to contemporary roles like Soldier
Schweick between others, Oleada is divided in four segments:

I.  Catélogo de los Argonautas;

Il.  Gestade Orfeo;

Il.  Teseoen el Hades;

IV. Editores, intervencién de Schweick y conquista del Vellocino.

Music for solo voice which presents a fully contemporary aesthetic work with
a dense and precise style. This proposal will be Oleada’s first perfomance in
Ireland and is a part of a bigger work who obtained some years ago a Fulbright
scholarship.
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de la Musica de Espaiia and
Secretary of Fundacion Barce-

Martin.

17



16:40

Riverstown Hall

Kate Holden

University of Huddersfield

Kate Holdenis a PhD
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PRACTICE-BASED PRESENTATION

Together in Spirit:
Femme Vocal Ghosting
in Solo Performance Practice

This practice-inclusive presentation explores the implications of “queering”
Roy Hart Voice Work (RHVW) through voice research and artistic practice,
imbricating multiple approaches and modalities to arrive at a new performance
research practice that | call Femme vocal ghosting. Femme is a queer identity
performed through reconfiguring visual signifiers coded as heteronormative
through hyper-extension or other means. Because this identity performance
relies on an existing visual lexicon, the Femme community experiences a sense
of invisibilization akin to ghostliness. The vocal in this research includes non-
normative or transgressive vocalities such as shrill, chorded, incredibly low,
and eerily high sounds. The voice functions as a ghost of the body and can
often be a channel for associative material that haunts us or feels part of our
psyche in some capacity. | explore the intersection of extended voice practices
through Ghosting-an emergent practice of queering through performance. It
challenges normative understandings of existing materials or sources (plays,
novels, media, etc.) by provoking gender and sexuality tropes via one’s intuitive
personal connections and inviting the conflation of personal association with
those materials for both performance research and generation.

Depicted in this presentation are video extracts from collaborative research
explorations conducted with myself and varied collaborators, Francesca
Placanica, Nate Speare, and videographic methods inspired by Ben Spatz's
Dynamic Configurations with Transversal Video (DCTV model). These
inquiries explore the relationship between Roy Hart Voice Work, ghosting
through existing materials including Eight Songs for a Mad King, a monodrama
composed for Roy Hart, and queer performance practices. Through this
presentation, | address how queer extended voice performance and work with
monodrama aims to draw attention to the continued legacy of extended vocal
practices, new forms they take, and to amplify representation of women and
queer practitioners and practices in the genre.

KEYNOTE PERFORMANCE-LECTURE

A Voicels. A Voice Has.
A Voice Does.
(CB Remix)

How does having a voice feel from the inside?

Which are the stories that shape one’s vocal embodiment?

What happens, then, when a voice narrates itself?

18:00
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What is the epistemic benefit of thinking of this narrative less as writing one’s story

(auto-bio-graph-y)

and more as listening to oneself voicing the story of their voice (auto-bio-phon-y)?
And how often does a voicer get to disseminate this lived knowledge from a joint

theoretical and artistic perspective?

Or, to invite audiences to think about their own voices along the way?

Embarking, aporetically, from questions such as the above, this practice-
research explores the performative potentials of the nascent methodology of
autobiophony. The interactive solo weaves together DIY intermedia, scholarly
research and physiovocal praxis with subtle dramaturgies of audience
participation to think about the cultural intra-actions within which vocality
emerges. To mark its 10th-year on tour and development (and its new context),
the piece will be presented as a mini ‘CB remix’ of sorts.

Konstantinos Thomaidis

University of Exeter

Konstantinos Thomaidis is Associate Professor of Voice, Theatre &
Performance at the University of Exeter.

He is the founding co-editor of the Journal of Interdisciplinary
Voice Studies and the Routledge Voice Studies book series as
well as founder of the Centre for Interdisciplinary Voice Studies
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Performance Research Association (TaPRA).

His books include Voice Studies: Critical Approaches to Process,
Performance and Experience (Routledge 2015, with Ben
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Music Training for the Contemporary Actor (National Theatre of
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He has written extensively on voice and identity, vocal praxis and
voice dramaturgy. He currently researches and writes about trans
voices in performance.

As a director and musician, he has created more than 40
performances.

Most recently, he wrote the choral songs and co-directed for the
music docu-film Mother Company (Greek National Opera/Ferodo
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Embodied Monologues seeks to generate
responses and challenges to the idea of solo
or ‘mono’ performance.

What is the role of the intertextual, the
multimedial, the intercorporeal in this mode
of performance?

www.embodiedmonologues.com
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